
 OCTOBER Files addresses individual bodies of work of the postwar 
period that meet two criteria: they have altered our understanding of 
art in signifi cant ways, and they have prompted a critical literature that is 
serious, sophisticated, and sustained. Each book thus traces not only the 
development of an important oeuvre but also the construction of the 
critical discourse inspired by it. This discourse is theoretical by its very 
nature, which is not to say that it imposes theory abstractly or arbitrarily. 
Rather, it draws out the specifi c ways in which signifi cant art is theoreti-
cal in its own right, on its own terms and with its own implications. To 
this end we feature essays, many fi rst published in  OCTOBER  magazine, 
that elaborate diff erent methods of criticism in order to elucidate diff erent 
aspects of the art in question. The essays are often in dialogue with one 
another as they do so, but they are also as sensitive as the art to political 
context and historical change. These “fi les,” then, are intended as primers 
in signal practices of art and criticism alike, and they are off ered in resis-
tance to the amnesiac and antitheoretical tendencies of our time. 
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