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EDITOR’S NOTE

When T first met Fumihiko Maki, in the spring of 1990, I was an architecture
student at Harvard’s Graduate School of Design completing my thesis work and
nervously contemplating postgraduation employment. Having been a genuine fan
of Maki’s architecture for years, I introduced myself after his lecture and—with
the naive, nothing-to-lose self-assurance of a Harvard student—proceeded to ar-
range a meeting with him the following day so that I could question him in detail
about his work and his writings. Little did I imagine that within a few months of
that conversation, I would be working in Tokyo as a designer at his office.

During the six intense years I spent as one of two or three gaikokujin (foreign-
ers) he employed in an otherwise Japanese-speaking office of thirty-some archi-
tects, I collaborated on the design and construction supervision of several projects,
most notably the Tokyo Church of Christ (1995). Through firsthand experience,
I learned not only about Maki’s precise approach to materials and detailing, for
which he is justly famous, but also—and perhaps more unexpectedly—about the
importance he placed on a strong urbanistic approach as the basis for architectural
design. Nothing in my previous employment experience had prepared me for the
depth of Maki’s investment in the intellectual life of his office. Having devoted
many years to university teaching, Maki paid great attention to mentoring his
young staff members. On those Saturdays when we were putting in extra hours
on competitions, he would sometimes invite us to lunch, and there we would
discuss architecture and enjoy his stories.

My role at the office sometimes involved helping Maki prepare various texts
in English. I enjoyed the chance to advise my mentor on how to express an idea
most clearly in my native tongue, particularly for the insight it gave me into his



thought process. Maki always chose his words with the most precise attention to
detail and nuance. Texts were written iteratively in successive drafts until the parts
fit together smoothly and produced a precise effect—yet without losing a certain
spontaneity. This process was completely in keeping with the gradual, evolution-
ary process by which he arrived at his refined architectural designs. After a few
years of working on occasional writing and editing projects, Maki invited me to
collaborate with him in writing a major new essay in English. “Space, Territory,
and Perception” (included in this volume) was originally prepared for a conference
at the University of Weimar, Germany. Though I eagerly dove into the theme and
worked very hard on that text, earning a coauthor’ credit, I must admit here my
feeling that the genius of the essay lies in ideas Maki brought to it from the start.

Having enjoyed those earlier writing collaborations in Tokyo, I was delighted
when, more than a decade after my return to Cambridge, Massachusetts (where I
now teach and have my own architecture firm), Maki proposed to me the idea of
editing a new collection of his essays to be published by the MIT Press.

Intended as the definitive English-language anthology of Fumihiko Maki’s
most important writings, this book presents twenty-one essays selected to ap-
peal to practicing architects, to students and scholars of modern architecture and
urban theory, as well as to a general audience of readers. The essays are drawn
from a variety of sources—tull references to each text’s provenance are found in a
separate appendix for those who are interested—and together they reflect nearly
a half-century of Maki’s evolving interests and philosophy as architect, academic,
and critic from the early 1960s up to the present day. Although a few essays were
originally conceived and written in English, the majority were written in Japa-
nese and then translated into English by Maki’s longtime friend and collaborator,
Hiroshi Watanabe. The extraordinary skill that Watanabe has brought to bear on
his translations, with equal attention to Maki’s precise meaning and to his uniquely
poetic phrasing, has certainly made my job of editing a great deal easier.

My guiding ambition as text editor has been to leave the essays in their origi-
nal state as much as possible, particularly given the importance of the contem-
porary historical context to many of Maki’s arguments. However, in considering
the experience of general readers, I decided at an early stage to allow three kinds
of revisions that would give greater coherence to the volume, and for these I
beg the indulgence of those purists who would have preferred an unedited form
of anthology. First, nearly all time expressions appearing in the essays have been
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rephrased so that they make sense to the contemporary reader—a specific date
is given, for example, in place of a phrase like “last year.” The fact that such
relativistic time expressions have occurred frequently throughout Maki’s essays,
particularly those contributed to magazines, shows that he has always been keenly
aware of the timeliness of his thoughts. A second, more complex task has been
to identify repeated accounts of Maki’s experiences as they appeared originally in
multiple texts and to condense or delete those repeated instances without break-
ing the flow or meaning of each essay—a delicate task indeed, given the tightly
wrought nature of his writing. Lastly, while retaining all original notes and bib-
liographic references that appeared in the original essays, I have also inserted ad-
ditional references wherever the text seemed to demand it. I hope that, in spite of
such well-intended editorial intrusions, the unique cadence and rhythm of Maki’s
prose will be immediately recognizable, and that his ideas will reach and inspire
the reader as effortlessly as when they first appeared in print.

Mark Mulligan
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