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414n188

as Riverbank Laboratory director, 80,
348n60

on Wallace Sabine’s practical side, 109

Sabinite development, 217, 391n134

sound-absorbing materials research of,
101, 106

Sabine, Wallace Clement

“The Accuracy of Musical Taste in
Regard to Architectural Acoustics,”
55

acoustics shifting away from work of,
61-62

administrative duties at Harvard, 75-76

in Akoustolith development, 188-189

“Architectural Acoustics,” 338n84

on audience psychology in judgments
of acoustical quality, 44, 55-56,
342n151

Careers pamphlet on, 109-110

Collected Papers on Acoustics, 100-101

commercial aspect of expertise of,
72-74, 102, 109, 345n28

as consultant to architects, 69—73

and Cram, Goodhue & Ferguson,
70-71, 72

and criticism of acoustics of Symphony
Hall, 52, 53-57

death of, 61, 76

education of, 33-34



electroacoustic devices used by, 66—69,
334n15

and Fabyan’s Riverbank Acoustical
Laboratory, 7778

as failing to train succeeding generation
of acoustical researchers, 75

Fogg Art Museum lecture room
acoustics work of, 34-37, 345n28

French lectures of, 76, 347n47

on frequency and sound absorption,
62-63, 63

and Guastavino sound-absorbing tiles,
73-74, 109, 180-197, 346n36

influence of work of, 81-90

and Johns-Manville acoustical correc-
tions department, 178, 380n26

Kellogg on, 285

Knudsen influenced by, 100-101

Lewis’s Arrowsmith compared with, 113

and lime and gypsum industry, 73,
345n35

McKim, Mead & White reenlisting
services of, 57, 69-70

and Mazer patent application, 75, 176,
379n23

Metropolitan Museum of Art consulta-
tion, 175-176

Miller on, 60

New England Conservatory of Music
consultation, 175, 261

noise as research topic of, 77-78

obituary of, 111

Orcutt’s biography of, 107-109, 111

photograph of 1906 of, 111, 111

photograph of 1918 of, 111-112, 112,
357n158

publications in architectural journals,
72-73

pure and applied science in, 107-113

recording sound on film, 67, 67,
400n48

reputation as concern of, 74-75

“Reverberation,” 60, 81, 338n89

494 INDEX
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sound intensity in Constant
Temperature Room mapped by,
66—69, 66, 67, 68, 344n17
sound waves photographed by, 64, 65
Swan as only student of, 75
after Symphony Hall, 62-81
Symphony Hall acoustical consultation
of, 4, 5, 17-18, 37-39, 42-45
Symphony Hall plaque dedicated to,
13,57
System interview, 196
on women’s sound-absorbing power,
374n173
as working alone, 61, 75, 77, 81
in World War I, 76
Sabinite, 170, 217, 217, 391n134,
392n136
St. Bartholomew’s Church (New York
City), 70, 187, 383n59
St. Botolph’s Club (Boston), 104
St. Thomas’s Church (New York City),
180-187
acoustical redesign of, 319
exterior, 184
Guastavino ceramic tiles in, 172, 183,
185, 186—187, 189
interior, 184
modernity of, 186—187
ornamentation of, 185
reverberation in, 186, 383n54
Sabine consulting on, 70
St. Vincent Ferrer Church (New York
City), 189
Salle Pleyel (Paris), 389n111, 389n112,
418n24
Sanacoustic Tile, 170, 220-221, 393n148,
394n157
Sanders, Martha, 129



Sanders Theatre (Harvard University)
Fogg Art Museum lecture room con-
trasted with, 34, 36, 37
seat cushions of, 36, 38, 39, 40, 56
Sanitary Code Section 215a (New York
City), 151-152, 166
Satie, Erik, 142
Saunders, George, 21-23, 22, 23
Savarin, Inc., 205
Schafer, R. Murray, 1, 123, 321, 325n1,
423n16
Scherchen, Hermann, 424n24
Schillinger, Joseph, 154
Schivelbusch, Wolfgang, 320, 329n21
Schizophonia, 321
Schmidt, Leigh, 10
Schools
acoustical correction in, 198
quiet zones around, 126
Schopenhauer, Arthur, 116
Schuster, K., 414n188
Schuyler, Montgomery, 32, 185-186
Scott, Robert F., 378n13
Seashore, Carl, 370n135
Sennett, Richard, 47
Severance Hall (Cleveland), 248
Shand, William, 334n47, 334n49
Shankland, Robert, 334n52
SIAP (System for Improved Acoustic
Enhancement), 424n23
Sibley Auditorium (Cornell University),
81
Silent, H. C., 278, 411n156
Silentaire, 222, 223
Silent-Ceal, 221, 393n152
Simplified spelling, 157
Simpson Brothers Cal-Acoustic Plastering
Company, 101-102
Smilor, Raymond W, 123, 167, 327n10,
360n24, 360n32, 376n198
Smith, Bessie, 132
Smith, Bruce, 10
Smith, Mark, 10

495 INDEX

Smithsonian Institution (Washington,
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