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354n122

Acoustone, 170, 218
ACS (Acoustic Control System), 424n23
Addams, Jane, 50
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ment, 234–235
Sabine as consultant to architects, 

69–73
Sabine on physical and subjective 

aspects of, 55
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342n153



4 7 5 I N D E X

Boston Theatre, 28
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