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Allan, William 105, 173, 239, 241

Arneson, Robert 220, 221, 227, 

228–229

Amplified Tree Piece (1970) 50,

120–121

Art Make-Up (1967–1968) 174, 175,

265, 326, 335

Austin, J. L. 5, 13–14, 18, 40 n 21

Bakhtin, Mikhail 3–6, 9, 35, 37–38 n 3,

38 n 7. See also Language)

dialogue, dialogism 4, 38 n 8

utterance 4, 9, 19

Benveniste, Emile 26–27, 30

Beuys, Joseph 273, 330

Black Balls. See Slo mo films

Body Pressure (1974) 31, 32, (text)

83–85

Bouncing Balls. See Slo mo films

Bouncing in the Corner, No. 1 (1968)

139, 141

Bound to Fail. See Eleven Color

Photographs

Building a New Slant Step (1966)

made with William Allan, 239

Buried Ring (drawing) 300

Burning Small Fires (1968) 363

Cage, John 42 n 33, 174, 310–311

A Cast of the Space under My Chair

(1965–1968) 253, 253, 324

Clear Sky (1967–1968) 363

Clear Vision (1972) 344, 345, 350, 359,

360, 361

Clown Taking a Shit (print, 1988) 374,

(videotape, 1987) 374

Clown Torture (Dark and Stormy Night

with Laughter) (1987) 336, 337

Codification (1966) 49

Coffee Spilled Because the Cup Was

Too Hot. See Eleven Color Photo-

graphs

Coffee Thrown Away Because It 

Was Too Cold. See Eleven Color

Photographs

Composite Photo of Two Messes on

the Studio Floor (1967) 322

Conceptual art 2, 19

Cones Cojones (1974), (text) 78–81,

82

The Connsummate Mask of Rock

(1975) 33, (text) 86–90, 91, 372–373

Corridor Installation (Nick Wilder

Installation) (1970) 111, 112–114,

136, 150–152, 153 n 1, 312



Corridor Installation with Mirror—San

Jose Installation (Double Wedge

Corridor with Mirror) (1970–1974)

132, 133–136, 150

Corridor with Mirror and White Lights

(Corridor with Reflected Image)

(1971) 258, 259

Cunningham, Merce 166, 248,

310–311

Dance or Exercise on the Perimeter 

of a Square (1967–1968). See

Studio Films

Dark (1968) 120, 367

de Kooning, Willem 155, 218, 254,

273–274, 324, 354

Device to Stand In (1966) 160, 161

Diamond Africa with Chair Tuned

D.E.A.D. (1981) 300, 302, 303

Doe Fawn (1973) 361, 362, 367

Double Doors—Projection and Dis-

placement (1973), (text) 66

Double Poke in the Eye II (1985) 373

Double Steel Cage Piece (1974) 299

Drill Team. See Eleven Color Photo-

graphs

Duchamp, Marcel 126–127, 157, 229,

232–233, 248–249, 321

Eating My Words. See Eleven Color

Photographs

Eleven Color Photographs (1966–

1967/70), Bound to Fail; Coffee

Spilled Because the Cup Was

Too Hot; Coffee Thrown Away Be-

cause It Was Too Cold; Drill Team;

Eating My Words; Feet of Clay;

Finger Touch No. 1; Finger Touch

With Mirrors; Self-Portrait as

Fountain; Untitled (Potholder);

and Waxing Hot 10, 11, 14, 230,

231, 232, 233–234, 243, 244, 

294 n 5

Elke Allowing the Floor to Rise Up

Over Her, Face Up (1973) 191, 312.

See also Tony Sinking into the Floor,

Face Up and Face Down

False Passage (1981) 368, 369–370

False Silences (1975/2000), (text)

92–93, 365

Feet of Clay. See Eleven Color Photo-

graphs

Finger Touch No. 1. See Eleven Color

Photographs

Finger Touch With Mirrors. See Eleven

Color Photographs

First Hologram Series (Making Faces)

(1968) 113, 125, 192, 241, 256–257,

382–383

First Poem Piece (1968) 21, 27, 28

Fishing for Asian Carp (1966) made

with William Allan 105, 241

Flayed Earth/Flayed Self (Skin/Sink)

(1973), (text) 67–74, 75

Floating Ring, (drawing) 300

Floating Room (1972) 31 (text) 65,

179, 278–279, 295 n 14

Flour Arrangements (1967) 10, 12,

12–13, 14, 118–119, 121–122, 265

From Hand to Mouth 118, 129 n 1, 163,

164, 257, 324–325

Gauze. See Slo mo films

Get Out of My Mind Get Out of 

This Room (1968) 1, 4, 28, 33, 

334–335

Glass, Philip 174, 245–246
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Good Boy Bad Boy (1985) 3, 21, 26,

27–28, 43–44 n 42, (text) 94–95, 95,

305–307, 314

Green Light Corridor (1970) 178, 179,

259

Hanged Man (1985) 328

Hanging Carousel (George Skins a

Fox) (1988) 375, 375

Carousel prints (1988) 376

Help Me Hurt Me (1975) 366–367

Henry Moore Bound to Fail (back

view) (1967) 127–128, 159, 159–

160, 254, 324

Installation with Yellow Lights. See

Left or Standing/Standing or Left

Standing

Instructions. See also Nauman, on use

of instructions

in architectural sculptures 30–33

artwork as 13, 16–20, 42–43 n 33

Instructions for a Mental Exercise

(1973) 76–77

Irwin, Robert 193, 275–276, 285

Johns, Jasper 156, 229, 230, 267, 269,

271, 319, 321, 352

L A Air (1970) 363

La Brea/Art Tips/Rat Spit/Tar Pits

(1972) 390

Language 1–5, 10, 13–14, 20. See also

Austin, J. L.; Bakhtin, Mikhail; Ben-

veniste, Emile; Nauman, on language;

Performativity; de Saussure, Ferdi-

nand; Wittgenstein, Ludwig

semiology/semiotic sign 2, 5, 6, 36,

37n 2

speech-act 3–6, 19, 35, 36

structuralism 2, 20–21, 37n 2

subjectivity in 9, 20–28, 30, 35

Left or Standing/Standing or Left

Standing (1971) 31, 33, 34, (text)

62–63, 64

Life Mask (1981) 372

Light Trap for Henry Moore No. I, No. II

(1967) 254–255

Lip Sync (1969) 3, 357

Live and Die (1985), (print) 373

Live-Taped Video Corridor (1970) 262,

263, 264, 312

Malice (1980), (print) 360, 370, (neon)

370, 371, 372

M. Ampere (1973) 350, 359

Manipulating a Fluorescent Tube

(1965) 123, 244

Man Ray 232–233, 267, 321–322

Mapping the Studio I (Fat Chance

John Cage) (2001) 393–394, 396,

397–403

Mapping the Studio II with color shift,

flip, flop, & flip/flop (Fat Chance

John Cage) All Action Edit 397

Microphone/Tree Piece (1971) 61

Model for a Pit and Suspended

Chamber (1979) 270, 271–272

Model for Triangular Depression (1977)

277

Mold for the Modernized Slant Step

(1966) 239, 240

Monk, Meredith 142, 166–167, 246

Morris, Robert 16, 167–168, 171n 3,

171n 4, 173, 226, 327

Musical Chair (1983) 329

Musical Chairs (Studio Piece) (1983)

328
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Musical Chair Suspended as Foucault

Pendulum (1981), (drawing)

303–304

My Last Name Exaggerated Fourteen

Times Vertically (1967) 267

My Name As Though it Were Written

on the Surface of the Moon (1968)

267

Nauman, Bruce

childhood 197–211

early sculpture 115–118, 156, 225–

226, 350, 368, 381

exhibition at Nicholas Wilder Gallery

(1966) 242–243, 250

on language 118, 119–120, 126–127,

159, 231–232, 265–267, 307–308,

353–354, 362, 368

on mathematics 202, 207, 212–213,

323

on music 174, 205–207, 214, 245–247,

303, 306

on performance/performing 115,

123–124, 138–139, 142, 143, 145,

161, 162, 167, 176, 194, 247–248, 262,

307–308, 314, 322–323

and University of California, Davis

220–223, 225–230, 236–241

and University of Wisconsin 211–220,

223–225, 226, 322

on use of body 106, 118, 122–123,

125, 142–143, 148, 160–163, 166–

167, 249–250, 257, 309, 322

on use of instructions 32–33, 177, 179,

181, 185–186

on Wittgenstein 107, 127, 159, 231

Neon Templates of the Left Half of 

My Body Separated at Ten-Inch

Intervals (1966) 249, 249, 314

No Sweat (1975) 349, 350, 365

Notes and Projects (1970) 56–60

One Hundred Live and Die (1984) 22,

25, 373

Partial Truth (1997) 392–393

Pay Attention (1973) 335, 360–361

Pearl Masque (1981) 372

Perfect prints (1973) (Perfect Odor,

Perfect Door, Perfect Rodo) 342,

343, 344, 361–362

Performance 10, 13, 14, 16, 30, 41n 23,

44 n 49. See also Nauman, on 

performance/performing

Performance Corridor (1969) 28–30,

29, 114, 133, 145, 167, 258–259

Performance (Slightly Crouched) 21

Performativity/performative utter-

ance 13–14, 17–19, 28, 30, 40 n 19.

See also Austin, J. L.; Language;

Speech-act

Derrida, Jacques, on 18, 28, 40 n 19

Butler, Judith, on 18, 40 n 19, 41–

42 n 29, 43 n 34

Pictures of Sculpture in a Room

(1965–66) 363

Playing a Note on the Violin While 

I Walk around the Studio. See

Studio Films

Please/Pay/Attention/Please (1973)

22, 25

Pulling Mouth. See Slo mo films

Ramp (1977) 189

Raw War (1971) 356, 357

Reich, Steve 174, 245–246

Riley, Terry 174, 246, 306
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A Rose Has No Teeth (1966) 21, 107,

108

Run From Fear, Fun From Rear (1972)

265–266

Saussure, Ferdinand de 5, 9, 20–21,

38 n 7

Self-Portrait as Fountain 121–122,

158. See also Eleven Color Photo-

graphs

Serra, Richard 173, 174, 251–252, 311,

322, 360–361

Sex and Death (1985) 373

Shelf Sinking into the Wall with

Copper Painted Plaster Casts of 

the Spaces Underneath (1966)

127, 128, 234, 254

Shit and Die (1985), (print) 373

Silver Grotto/Yellow Grotto (1975)

344, 366

Six Inches of My Knee Extended to 

Six Feet (1967) 163, 165, 267

Slo mo films (1969) 124, 137–138

Black Balls 124

Bouncing Balls 124

Gauze 124, 137, 161

Pulling Mouth 124

Slow Angle Walk (Beckett Walk)

(1968) 310

Sound Breaking Wall (1969) 126

South America Triangle (1981) 300,

301, 304, 330–332

Stadium Piece (1999) 392, 397

Stairway (2000) 392, 397

Stamping in the Studio (1968) 144,

145, 310, 399

Steel Channel Piece 126

Studies for Holograms (a–e) (1970)

355–356, 356

Studio Films (1967–68) 14–17, 119,

139, 142, 145–150, 162–163, 166,

169, 243, 244, 308–309

Dance or Exercise on the Perimeter of

a Square 14, 15

Bouncing Two Balls between the

Floor and Ceiling with Changing

Rhythms 139, 140, 145–146, 149

Playing a Note on the Violin While I

Walk around the Studio 142, 143,

146–148

Walking in Exaggerated Manner

around the Perimeter of a Square

149–150

Suck Cuts (1972) 347, 348

Sugar Ragus, (drawing, 1972) 21, 23,

26; (print, 1973) 344, 359

Sundry Obras Nuevas (1975) 364–365

Suposter (1973) 358

Suspended Chair (1985) 373

T into B (1967) 359

Tone Mirror (1974) 344, 345, 364

Tony Sinking into the Floor, Face Up

and Face Down (1973) 172, 173,

175–177, 190–191, 312

The True Artist Helps the World by

Revealing Mystic Truths (Window or

Wall Sign) (1967) 109, 231, 232,

252, 323

The True Artist is an Amazing Lumi-

nous Fountain (Window or Wall

Shade) (1966) 252

Tuttle, Richard 226–227

Underground Passage (1981), (two

prints) 368–369

Untitled (Eye-Level Piece) (1966) 234,

235, 236
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Untitled (1965), fiberglass sculpture

116, 225

Untitled (1969), performance at the

Whitney Museum with Meredith

Monk and Judy Nauman 139, 246

Untitled (1969), performance instruc-

tion 17, 51

Untitled (1969), performance instruc-

tions 53–54, 55

Untitled (1969), proposal piece 50, 52

Untitled (Potholder). See Eleven Color

Photographs

Untitled (Trench, Shafts, Pit, Tunnel,

and Chamber) (1978) 184

Vices and Virtues (1983–1988) 384,

385–392

Video Corridor for San Francisco

(Come Piece) (1969) 136–137,

153 n 2

Violent Incident (1986), (text) 96–97,

97, 305–306, 315, 333–334

Violins/Violence (1985), (print) 372,

373

Violins Violence Silence (1981–82)

373

Violins Violence Silence (Exterior

Version) (1981–82) 386, 387, 390–

391

Violin Tuned D.E.A.D. 126, 147

Vision (1973) 350

Walking in Exaggerated Manner

around the Perimeter of a Square.

See Studio Films

Wall-Floor Positions, (performance,

1965) 122–124, 161; (videotape,

1969) 123

Walk with Contrapposto (1968) 28,

29, 114, 258

Warhol, Andy 174, 248

Wax Impressions of the Knees of Five

Famous Artists (1966) 35, 37, 106,

249–250

Waxing Hot. See Eleven Color Photo-

graphs

Welcome (Shaking Hands) (1985)

308

Wiley, William 156, 159, 221–222, 227,

228, 237, 239, 244, 265

Wittgenstein, Ludwig 5, 21, 39 n 11,

43 n 40, 350, 361. See also Nauman,

on Wittgenstein

World Peace (Projected) (1996) 3, 6,

7, 9, 26, 33, 35

World Peace (Projected) (1996),

(drawing) 8, 9

Yellow Room (Triangular) (1973) 259,

260, 261

Young, La Monte 174, 246, 306
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