
I N D E X

Page numbers in italics refer to illustrations.

Abstract Expressionism, 118, 131, 138, 146–
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Ali, Muhammed, 285, 347
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Altoon, John, 115–116, 132–133, 174–175,
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Antonioni, Michelangelo, 38, 196

Apollinaire, Guillaume, 120, 208

Arnoldi, Chuck, 178

Atget, Eugène, 49

Avedon, Richard, 197

Baargeld, Johannes, 127, 128

Baechler, Donald, 325

Baker, Chet, 272

Baldessari, John, 218

Balla, Giacomo, 370

Ballard, J. G., 255, 278, 298

Baltz, Lewis, 218

Barney’s Beanery, 132–133
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Basquiat, Jean-Michel, 298
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Berman, Wally, 114, 217
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Black and white paintings. See Strokeless

paintings

Blackwell, Patrick, 48, 49, 107, 110, 130,

228

Blum, Irving, 131, 135, 138

Bochner, Mel, 374

Bonaparte, Bob, 98

Bosch, Hieronymus, 91

Bow Wow Wow, 273

Brady, Mathew, 49

Branca, Glenn, 273

Brown, Jerry, 87

Brushless paintings. See Strokeless paintings

Buehler, Herbert (Ruscha’s cousin), 100,

119

Burgin, Victor, 251

Byrne, David, 273

Cage, John, 167

Captain Beefheart, 207–208, 273

Caravaggio, 351

Cars and car culture, 105, 161–164, 180,

213–214, 228, 243–244, 252, 304, 316

Cartoons, 86, 98–99, 102–103, 326

Castelli, Leo, 68, 125–126, 181, 298

Catholicism, 11, 93–99, 227, 238, 344, 348

Celmins, Vija, 175, 178

Centre Georges Pompidou (Beaubourg),

288, 298

Cézanne, Paul, 380

Choose Me (film, dir. Alan Rudolph), 277,

435n42

Chouinard Art Institute, 11, 103, 105–118,

225, 227, 230, 301, 362

Clark, Candy, 195

Cohen, Aaron, 111

Collage, 313, 357, 378

Conceptual art, 36, 63, 129, 144, 146, 248,

281, 373

Conner, Bruce, 367

Conservation of works of art, 355–360

Corcoran, James, 310

Cornell, Joseph, 324

Crosby, Bing, 273

Crown Point Press, 366

Crumb, Robert, 102

Cubism, 268

Dada, 127, 208, 323, 378

Dalí, Salvador, 58, 304

Dark paintings. See Strokeless paintings

Darling, Lowell, 87

Davis, Ron, 182

Davis, Stuart, 124

Dean, James, 310, 335

Défense project, 6–7, 8–9. See also Ruscha,

Edward, works of, 234 Things

de Kooning, Willem, 117, 323, 378

DeLillo, Don, 278

Denver Central Library, 336–340 (337 )

Diebenkorn, Richard, 176

Dill, Laddie John, 179

Disney, Walt, 103, 106, 228

Domokos, Attila, 70

Dove, Arthur, 13, 19, 324, 332

Duchamp, Marcel, 57, 65, 116–117, 120,

215–216, 228, 302, 324–332, 371. See
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retrospective, Pasadena Art Museum, 57,

116, 331

Dwan Gallery, 179

Dylan, Bob, 335

Eakins, Thomas, 351

Eggleston, William, 218

Eilshemius, Louis, 325

Ensor, James, 332

Eurich, Richard, 188, 189, 433n27

Evans, Walker, 126, 214, 250, 262, 318

Ferus Gallery, 40, 113, 130, 132, 135, 137–

138, 176, 225, 432n14

Films and filmmaking, 11, 38, 73, 79, 166–

172, 196, 245, 255, 277–278, 291, 307,

357

Flynn, Errol, 174

Food, works made with. See Organic 

materials

Ford, John, 250

Foster, Gus, 56

Foulkes, Llyn, 228

Frank, Robert, 317

Frankenheimer, John, 38

Frizzel, Lefty, 273

Futurism, 370

Ganzer, Jim, 80

Geldzahler, Henry, 131, 226

Gemini G.E.L., 365–366

Gernreich, Rudi, 71, 233

Getty Museum. See J. Paul Getty Museum

Getz, Richard, 101

Glass, Philip, 273

Goode, Joe, 49, 86, 105, 107–108, 110, 112,

130, 133–134, 137–139, 173, 195, 227,

232, 334

Graham, Don, 107

Graves, Michael, 338

Guggenheim Museum, 258

Gunpowder drawings, 155, 231, 292

Hall, Su, 230

Hamilton, Richard, 121, 143

Heath, Bryan, 70

Hefferton, Philip, 142

Herms, George, 114, 175

Hickey, Dave, 153, 227, 251, 334

Hirshhorn Museum and Sculpture Garden,

298, 379–381

Hockney, David, 105, 149, 174

Hoffmann, Hans, 299

Holzer, Jenny, 263, 299

Homer, Winslow, 126, 351

Hopkins, Henry T., 49, 130–131, 135

Hopper, Dennis, 323

Hopper, Edward, 127, 285, 306, 351

Hopps, Walter, 130–131, 135, 138, 144,

198, 312–328, 331, 373, 432n11

Huelsenbeck, Richard, 323

Hulten, K. Pontus, 199, 433n29

Huston, John, 255

Hutton, Lauren, 196

“Information Man,” 46

Irwin, Robert, 107–108, 132, 179, 228, 262,

349–350
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Jazz. See Music

Johns, Jasper, 11, 36, 116–118, 120, 124,

167, 216, 228, 230, 320, 324, 378,

431n4

Jones, Spike, 11, 271, 272, 370

J. Paul Getty Museum, 345–354

Karp, Ivan, 36, 126

Kauffman, Craig, 133, 179–182

Kerouac, Jack, 114

Kienholz, Ed, 109, 113, 132, 135

Kline, Franz, 114, 117, 267, 316–317, 323,

333, 378

Knight, Christopher, 182–185

Kosuth, Joseph, 36, 325, 373

Kruger, Barbara, 263, 299

Kubrick, Stanley, 38

Lane, Fitz Hugh, 351

Language and words, 23, 57, 150–157, 191–

193, 221, 231, 234, 247–248, 262–267,

270, 281, 286–290, 298–299, 301–303,

311, 319, 333, 339, 378, 380

Last Poets, 273

Lawler, Louise, 263

Leaf, Monroe, 91, 102

Léger, Fernand, 124

Lichtenstein, Roy, 36, 126, 138

Lippard, Lucy, 143

Liquid works (“romance with liquids”), 57,

157–158, 231, 320–322

Los Angeles art scene, 3, 29, 148–150, 198,

212–213, 220–224, 239–240, 243, 263,

297, 309, 331, 334, 343, 373–374

Los Angeles County Museum of Art, 113,

138, 142, 174–187, 199–201, 262

Lovich, Lene, 273

Lugosi, Bela, 47

Luminism, 182–184, 351

Lustig, Alvin, 19

Lyons, Lisa, 347–348

Lyotard, Jean-François, 266

Magritte, Rene, 58, 304, 324

Mapplethorpe, Robert, 344, 348

Marinetti, Filippo Tommaso, 370

Mastroianni, Marcello, 38

Matisse, Henri, 306, 326

McCracken, John, 179

McGuane, Tom, 278

McLaren, Malcolm, 273

McLaughlin, John, 176, 262

McMillan, Jerry, 49, 105, 107–108, 110,

112, 130, 173, 178, 228

Meier, Richard, 347–348, 353

Metropolitan Museum of Art, 126

Miami-Dade Public Library, 14–17, 256,

257–258, 269–270, 294–295, 360

Millais, Sir John Everett, 375, 377

Minimalism, 372

Miyashiro, Ronnie, 130–131

Mizuno, Riko, 135, 432n18

Modernism, 120

Monahan, Leo, 109, 111

Mondrian, Piet, 375–378

Monet, Claude, 146, 170–171, 319

Moore, Don, 110, 228

Moses, Ed, 133–134, 334
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Motherwell, Robert, 326–327

Museum of Contemporary Art, Los Ange-

les, 199–203

Museum of Modern Art, New York, 84,

126–127, 258

Music, 207–209, 267–268, 272–273

Nauman, Bruce, 52

Nelson, Rolf, 135

Norton Simon Museum, 201–203, 434n30.

See also Pasadena Art Museum

Notebooks, 185, 276

Oldenburg, Claes, 32, 185, 367, 418

Organic materials, 30–33, 85, 154–157, 226,

231–232, 264–265, 359, 365, 371–372

Pasadena Art Museum, 63, 116, 138, 199,

201–203, 315, 331

Performance art, 241

Phillips, Michelle, 233

Photography, 23–29, 36, 41–54, 61–62, 84–

85, 214–217, 284, 292, 305, 317–318,

320, 357, 369, 374–375

Photorealism, 187, 327

Picabia, Francis, 120

Picasso, Pablo, 12, 13, 120, 127, 188, 189,

306

Politics, 4–5, 87, 239

Pop Art and artists, 63, 121, 129, 138, 

144–150, 160, 182, 190, 254–255, 263,

297, 299

Postmodern art, 263

Powell, Earl A., III, 176

Premeditated image, concept of the, 11,

117, 184–187, 228–230, 253, 263, 291,

302, 323, 326, 363

Presley, Elvis, 114

Price, Kenneth, 114, 132, 134, 232

Price, Monroe, 135

Prince, Richard, 299

Prints and printmaking, 35, 55–63, 87–88,

274, 362–369

Process art, 118

Projets pour la Défense. See Défense

project

Quinn, Jack, 135

Ramos, Mel, 142, 145, 177

Rauschenberg, Robert, 116–118, 120, 121,

167, 432n15

Ray, Man, 116, 120, 318

Raysse, Martial, 179

Readymade, concept of the, 26, 215, 253.

See also Duchamp, Marcel

Reichline, Neil, 70

Rockwell, Norman, 102–103

Roeg, Nicolas, 79

Rosenquist, James, 230

Ruben, Richards, 108

Rubin, Marvin, 107

Ruscha, Danna Knego (Ruscha’s wife), 142,

232, 259, 261

Ruscha, Dorothy Driscoll (Ruscha’s

mother), 93–98, 119, 318
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Ruscha, Edward

books, 3, 23–29, 38–54, 64–72, 74–77,

168–170, 210–219, 230, 250, 252–254,

267, 292, 303, 325, 372, 374–375

early life and work (1937–1960), 11, 86,

92–106, 213, 225, 227, 232, 242, 250,

290, 300–301, 312–318, 336, 339

education (art school) (see Chouinard Art

Institute)

Europe, trip to as student, 58, 118–125,

251, 313, 320

exhibitions, solo and group

Ed Ruscha, 379–381

Ed Ruscha Books and Prints, 56, 432n8

Edward Ruscha: Editions, 362–369, 435n48

Edward Ruscha: Paintings/Schilderijen, 289,

298, 309, 435n45

Frederick R. Weisman Foundation Collection

of Contemporary Art, 269

New Painting of Common Objects, 63, 138,

144, 315, 432n11

Seventeen Artists of the Sixties, 174–187,

207, 239, 433n22

Six More, 142

Sonsbeek 71, 34, 76, 432n13

The End, 339–340

The Museum as Muse: Artists Reflect, 361

The Works of Ed Ruscha, 203–207, 225,

289, 298, 432n17, 433n23

Three Catholics, 344, 348

War Babies, 130

family life of, 194–195

work habits of, 90–91, 142, 194–195, 247–

248

works of

234 Things, 6–7, 8–9

A Few Palm Trees, 47, 168, 233

Actual Size, 183, 262, 315

Adios, 153, 157, 320

Ancient Dogs Barking—Modern Dogs Bark-

ing, 171, 206

Annie, Poured from Maple Syrup, 231

Another Hollywood Dream Bubble Popped,

221

Automatic, 289

Babycakes, 47, 211

Bamboo Pole, 206

Banks, Tanks, Ranks, 61

Bengstonland, 195

Bicycle Sign, 123

Blue Collar Tires, 327

Blue Collar Tool and Die, 327

Boss, 176, 264

Boulangerie, 320

Box Smashed Flat, 315

Bronson Tropics, 221–223, 222, 233

Brother, Sister, 333

Business Cards, 47, 52, 82

Chain and Cable, 276

Chatanooga, 290

Chick Unit, 276

Chilly Draft, 151

Chocolate Room, 372, 435n48

Christ Candle, 278, 279

Colored People, 61, 64, 66–67, 69, 74, 76

Crackers, 47, 52, 71, 73, 82–83, 168–169,

212

Cut, 320
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Do AZ I Do, 286–287, 435n43

“Domestic Tranquility” series, 236

Dublin, 290, 313

Dutch Details, 34, 47, 76, 211

Eat, 264

España, 320, 321

Every Building on the Sunset Strip, 43, 52,

67, 76, 84, 168, 170, 233

Eye, 157, 320

Five Past Eleven, 293–294, 298

Hard Light, 215, 434n33

Heaven, 274

Hell, 274

Hollywood, 157, 248, 251, 290, 379

Hourglass, 275

I Don’t Want No Retro Spective, 361

I Live Over in Valley View, 223

Insect Slant, 236

It’s a Small World, 195

Joe, 195

Johnny Tomorrow, 323

Large Trademark with Eight Spotlights, 60,

159, 221, 230–231, 236, 290–291, 322

Los Angeles County Museum on Fire, 45,

60, 131, 236, 377

Metro, 320

Mint, 157, 320

Miracle (drawings), 221, 348

Miracle (film), 79, 80, 81, 172, 233, 238,

349, 357

News, Mews, Pews, Brews, Stews & Dues,

31, 154, 232, 240–241, 365, 372

Nine Swimming Pools and a Broken Glass,

43, 47, 60, 66, 233

Noise, Pencil, Broken Pencil, Cheap Western,

207

Norm’s La Cienega on Fire, 153

O-Books series, 322, 435n47

Parking Lines, 128

Pepto Bismol, Made in U.S.A., 156,

433n21

Picture Without Words, 345–354 (346 ),

356, 359–360

Pontiac Catalinas, 235

Pool, 320

Premium, 37, 52, 62, 70, 71–72, 81, 83,

169, 233, 357

Rancho, 157

Real Estate Opportunities, 44, 47, 211, 214

Records, 47, 212, 233

Rooster, 289

Royal Road Test, 29, 47, 48, 52, 60, 167,

211

Scratches on the Film, 339

Securing the Last Letter, 231

Sin, 344

Smash, 158, 264

Some Los Angeles Apartments, 47, 49, 168,

211, 368

Squeezing Dimple, 231

St. Crosses Ave., 377

Stains, 32, 56, 154, 322, 365, 371

Standard Station, 364

Standard Station, Amarillo, Texas, 153, 

157–159, 177, 196, 223, 236, 291, 352,

380

Standard Station, 10¢ Western Being Torn in

Half, 25, 223
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Standard Station at Various Times of Day

(unfinished), 170

Steel, 157

Study of Friction and Wear on Mating Sur-

faces, 253

Su, 229, 230

Sweetwater, 131–132, 313, 314

Telephone, 327

The Back of Hollywood (Hollywood Rear-

View Mirror), 163

The Catholic Church, 238

The End, 338–339

Thirtyfour Parking Lots, 43, 47, 84, 211,

233

Twentysix Gasoline Stations, 23–25, 29, 41,

47, 64, 71, 75, 168, 210–211, 214, 218,

226, 233, 239, 368, 434n32

Various Cruelties, 154

Various Small Fires, 42, 47, 52, 60, 168,

368, 432n7

Vaseline, 289

Vicksburg, 290, 313

Western with Two Marbles, 157

Words Going Round #1, 432n6

Words Without Thoughts Never to Heaven

Go (mural), 14–17, 256, 257–258, 269–

270, 294–295

Ruscha, Edward III (Ruscha’s father), 93–

99, 102–103, 106, 318

Ruscha, Edward V. (Ruscha’s son), 142, 232

Ruscha, Paul (Ruscha’s brother), 94, 119

Ruscha, Shelby (Ruscha’s sister), 94, 103,

318

Russian Constructivism, 262

Sabol, Audrey, 364

San Francisco Museum of Modern Art,

203–207, 225

Schwitters, Kurt, 267, 324, 332, 358, 378

Serial imagery, 100, 170–171, 275

Shakespeare, William, 14, 99, 257–258,

269–270, 294

Sheeler, Charles, 126

Shore, Stephen, 218

Siegel, Don, 38

Siegelaub, Seth, 77

Silhouette paintings. See Strokeless paintings

Sloan, John, 126

Smith, Alexis, 353

Smithson, Robert, 308, 373, 431n2

Smothers, Tommy, 71–72, 233

Snow, Hank, 273

Southern California art scene. See Los Ange-

les art scene

Stein, Gertrude, 208

Still, Clyfford, 114

Sting, 273

Strokeless paintings, 267, 274–276, 283–

285, 293–299, 333

Surrealism, 208, 349

Syrop, Mitchell, 299

Tamarind Institute, 364–366

The Byrds, 272

The Doors, 272

The Eagles, 272
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Thiebaud, Wayne, 142, 144, 177, 350

Tinguely, Jean, 357

Tuchman, Maurice, 175–178

Turrell, James, 349–350

Vaisman, Meyer, 325

Valentine, DeWain, 175, 179, 199, 203

Vega, Alan, 273

Vermeer, Johannes, 66

Visconti, Luchino, 38

Voulkos, Peter, 114

Walsh, John, 345–354

Warhol, Andy, 71, 138, 144, 171, 212, 255,

344, 348, 366, 380

Wayne, June, 367

Weiner, Lawrence, 36, 78, 215, 251, 325,

373, 431n2

West coast art scene. See Los Angeles art

scene

Westerman, H. C., 182

Whitney Museum of American Art, 126,

258

Wilder, Nick, 135

Williams, Hank, 273

Williams, Mason, 52, 71–72, 73, 101, 105,

142, 167–168, 227, 232, 234, 312

Woelffer, Emerson, 107

Wolverton, Basil, 102–103

Words in Ruscha’s art. See Language and

words

Wright, Frank Lloyd, 109

Wyeth, N. C., 126

X, 209, 433n31

Young, Faron, 273

Zak, Ed, 125

Zammitt, Norman, 180

Zappa, Frank, 207–208, 234
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