Index

Abolition, 116, 121, 146, 163

Abstract expressionism, 204, 205

Abstraction, 98, 99, 205—206, 244

Abstract space, 290—291

Acconci, Vito, 257

Ace Gallery, New York, 313n1, fig. 1.1

Afro-Cyborg (character in Baltimore),
173, 184185, 191, 194, fig. 3.10

Afro-futurism, 24, 192, 193, 195

Alston, Charles, 61

Ambiguity of vision (Ellison), 13-14

Amos, Emma, 61

Andre, Carl, 125

Anti-Slavery Society, 53

Art Institute of Chicago

Ligon, Stranger in the Village #13, fig.

4.6

Atlanta, cyclorama, 92

Augusta, Ga. See Morris Museum of
Art

Auther, Elissa, 333n48

Avgikos, Jan, 313n11

Bakhtin, Mikhail, 135
Baldessari, John, 217
Baldwin, James, 17, 217, 237
Baltimore, 23—24, 154, 173, 176, 182
race relations in, 24, 145146, 155
See also Contemporary Museum;
George Peabody Library; Great
Blacks in Wax Museum; Maryland
Historical Society; Walters Art Mu-
seum

Baltimore (film installation). See
under Julien, Isaac
Banneker, Benjamin, 159, fig. 3.7
Baraka, Amiri, 64
Barthes, Roland, 123
Bataille, Georges, 280—281, 282, 297,
300
Battcock, Gregory, 125
Bearden, Romare, 60, 64, 65—66,
67—68
Bercovitch, Sacvan, 50—51, 102—103,
314019
Berger, Maurice, 330n11
Berlin, Ira, 166
Bermingham, Ann, 120, 130
Beuys, Joseph, 257
Bhabha, Homi K., 17, 40, 93
Biard, Frangois-Auguste, 194
Bierstadt, Albert, 102, 121
Bingham, George Caleb
Daniel Boone Escorting Settlers
through the Cumberland Gap, 105,
109, fig. 2.5
Black Aesthetics movement, 63—64,
65, 322n72
Black art, 26, 234, 265, 307
description, 27-28, 31, 33, 60
emergence, 5-10, 12, 65
and NAACP, 50
relation between black artist and, 2—
3,305
Black artists, 7, 11-12, 31, 33, 44, 66,
307

345



Black artists (cont.)
and NAACP, 50
relation between black art and, 23,
305
Black Arts movement, 63—64, 66,
321072
Black British culture, 18, 28, 198
Black Power, 173, 192
Black representational space, 911, 31,
190, 288
development of, 44—45
foundations of, 33
functions of, 29—30
politics of, 30, 282
Black science fiction, 173
Black Skin, White Masks (Fanon), 32,
39, 41-42, 43
Blake, Nayland, 13
Blaxploitation, 24, 173, 191, 193, 196,
197,198
and Baltimore (Julien), 184, 188,
197
characters of, 185
and Civil Rights movement, 192
denouncement of, 195
and gay culture, 188-189
politics of, 187
and Sweet Sweetback’s Baadasssss
Song (Van Peebles), 173
symbols of, 186
Blyden, Edward, 51
Bochner, Mel, 125, 147
Brent Sikkema (Sikkema Jenkins &
Co.), New York
Walker, Virginia’s Lynch Mob, fig.
2.4
British cultural studies, 17, 198

346

INDEX

Broadway, Manhattan, 260, 266

Bronx, N.Y. See Longwood Arts
Gallery

Broodthaers, Marcel, 147, 148, figs.
3.4,3.5

Brooklyn, N.Y. See Long Island Uni-
versity

Buren, Daniel, 147-148

Burns, Sarah, 116

Butler, Judith, 17, 255, 286

Cacciari, Massimo, 182

Carnegie International (1999), 124

Cherokee, Charley, 59, 320n61

Chestnutt, Charles W, 54

Chicago, 255256

See also Art Institute of Chicago

Cinema. See Film and video

Civil Rights movement, 60, 64, 66,192

Clark, T. ., 228

Class, 280—281

Classical art, 141-145, figs. 3.2, 3.3

Clay, Henry, fig. 3.7

Clifford, James, 17, 137

Cocaine (Pimps). See under Ligon,
Glenn

Colescott, Robert, 12

Conceptual art, 3, 124, 125, 147, 257

Concerto in Black and Blue (Ham-
mons), 1-6, 20, fig. 1.1

Congress on Racial Equality (CORE),
195

Constable, John

Dedham Vale: Morning, 130, fig.

2.12

Contemporary Museum, Baltimore,
176, 179



Copeland, Huey, 338n51
Copley, John Singleton, 102, 121
Corrin, Lisa G., 330n14, 332n29
Cotter, Holland, 265

Cowie, Elizabeth, 170, 171-172
Crimp, Douglas, 17, 213, 229
Crisis, The, 54, 55, 56—57, 319148
Cropsey, Jasper, 102

Crummell, Alexander, 51
Cultural studies, 170

“Decade Show, The” (exhibition,
1990), 146
De Hooch, Pieter, 68
Deitch Projects, New York
Walker, The End of Uncle Tom and
the Grand Allegorical Tableau of
Eva in Heaven, figs. 2.1, 2.8
De Kooning, Willem
Pirate (Untitled I1), 201—204, 213,
214-215, fig. 4.1
Delany, Martin R., 51
Deleuze, Gilles, 228
Derain, André, 56
Derrida, Jacques, 135, 232
Deutsche, Rosalyn, 203, 215, 267, 283,
289—290
Dinkins, David, 274, 341n25
Dion, Mark, 148
Diverse Works, Houston
Pope.L, Map of the World, fig. 5.1
Dixon, Thomas
The Klansman, 115
Documenta 7, Kassel, Germany, 149—
152, figs. 3.4, 3.5
Dollimore, Jonathan, 252
Douglass, Frederick, 51, 159, fig. 3.7

Du Bois, W.E.B,, 30, 50, 52, 5758,
193,199
“The Conservation of the Races,”
318n42
and The Crisis, 54, 55, 56—57
“Criteria of Negro Art,” 56
on Negro art, 56—58, 193
Duchamp, Marcel, 147, 257
Durand, Asher, 102
Durant, Mark Alice, 192
Dyer, Richard, 17, 217

Ellison, Ralph, 17, 65-66, 236
“The Art of Romare Bearden,” 13—
14, 67—70
The Invisible Man, 65, 67, 217219, 278
Elton Hall Collection, Peterborough,
UK.
Constable, Dedham Vale: Morning,
fig. 2.12
End of Uncle Tom and the Grand Alle-
gorical Tableau of Eva in Heaven,
The. See under Walker, Kara
Epidermalization (Fanon), 45

Fanon, Frantz, 44, 80, 86-87, 120, 239,

271

on blackness, 32, 36, 37

Black Skin, White Masks, 32, 39, 41—
42,43

“The Fact of Blackness,” 35, 38, 39

and foundations of black represen-
tational space, 33—34

theory of racism, 36-37, 42

Wretched of the Earth, 316118

See also Historico-racial schema;
Racial epidermal schema

347



Fantasy, 122
Cowie’s account of, 171172, 190
Julien and, 170-172, 179, 194
Walker and, 110, 112, 126
Farrakhan, Louis, 192
Faust story, 197
Ferguson, Perry, 61, 62
Film and video, 23, 24, 187-188, 305
Baltimore (Julien), 173-199
Pope.L, street performance inter-
ventions, 273, 275, 300
See also Blaxploitation; Gay
culture
Flatley, Jonathan, 224
Fluxus (art movement), 257, 290
Formalism, 32, 67
Foucault, Michel, 10, 17, 46, 187-188,
32904
Franklin Furnace, New York
Pope.L, I Get Paid to Rub Mayo on
My Body, fig. 5.11
Fraser, Andrea, 148
Frazier, E. Franklin, 69
Freedman’s Aid Society, 53
Freud, Sigmund, 87
Fried, Michael, 98, 212, 240—241,
244
Fuss, Diana, 223-224, 236

Gainsborough, Thomas, 118

Gates, Henry Louis, Jr., 17

Gay culture, 18, 190, 194, 209, 250
in film, 188-190, 194
and Harlem Renaissance, 189—-190
and Ligon, 233, 252—254

Genet, Jean, 217, 220

George Peabody Library, Baltimore

348

INDEX

and Baltimore (film installation), 23,
173,175
founded, 175
Gifford, Sanford, 102
Gilroy, Paul, 17, 52, 271-272, 308
Giotto di Bondone, 68
Goldberger, Paul, 267
Golden, Thelma, 338n51
Gone: An Historical Romance of a
Civil War. See under Walker,
Kara
Gone with the Wind (Mitchell), 110
Gotbaum, Betsy, 274
Great Blacks in Wax Museum, Balti-
more
and Baltimore (film installation), 23,
173, 176, 179, 186, 187, 192, 195
founded, 175
“Into the Hold: The Slave Ship Ex-
perience,” 175, 187
Great White Way, The. See under
Pope.L, William
Greco, El (Domenikos Theotokopou-
los), 199
Green, Renée, 13, 148
Greenberg, Clement, 214
Guattari, Félix, 228
Guerrero, Ed, 192
Guggenheim, Solomon R., Museum.
See Solomon R. Guggenheim Mu-
seum

Haacke, Hans, 147, 148
Oelgemaelde, Hommage a Marcel
Broodthaers, 149-152, figs. 3.4, 3.5
Hall, Stuart, 17, 28, 29, 41—42, 168,
170-171, 311



Hammons, David, 12
Concerto in Black and Blue, 1-6, 20,
fig. 1.1
Harlem, 2, 3, 318n40
Harlem Renaissance, 59, 318n40,
319145, 320153
and black artists, 55
close of, 69
and gay artists, 189-190
and Negro art, 57
Harper, Philip Brian, 17
Harris, Michael, 78-79, 8o, 81
Harrison, Charles, 71, 134
Hartford, Conn. See Wadsworth
Atheneum
Hemphill, Essex, 193
Hendricks, Geoffrey, 257
Hines, Felrath, 61
Historico-racial schema (Fanon), 38—
39, 40—41, 80, 239
Hobbs, Robert, 93, 94
Hoffman, Hans, 214
Holliday, Billie, 199
Hollingsworth, Alvin, 62
Holzer, Jenny, 216
Homelessness, 255-256, 264, 265, 272,
284, 293
at Tompkins Square Park, 273, 274—
275, 280, 283
Homosexuality. See Gay culture
hooks, bell, 17
Horwitz, Toni, 110
Houston. See Diverse Works
Howells, William Dean, 53—54
How Much Is That Nigger in the Win-
dow? See under Pope.L, William
Hughes, Langston, 59, 190

See also under Julien, Isaac: Looking
for Langston
Hurston, Zora Neale, 216—217, 241—
242

I Am a Man. See under Ligon, Glenn

I Am an Invisible Man. See under
Ligon, Glenn

Identification, 223—225, 236

See also Fuss, Diana

Identity, 288—289, 290—291, 295, 297

Identity politics, 18, 287

I Feel Most Colored When I Am
Thrown against a Sharp White
Background. See under Ligon,
Glenn

I Get Paid to Rub Mayo on My Body.
See under Pope.L, William

Inner plantation (Walker), 97, 99, 122,
129, 134, 135

Installation art, 1, 137, 156, 256

See also Hammons, David; Wilson,

Fred

Insurrection! See under Walker, Kara

Integration, 14, 19—20, 47—48, 60, 65,
68—69

International Review of African-
American Art, 77,78

Intervention, 169, 256

“Into the Heart of Africa” (exhibi-
tion, 1989), 146

Jackson, Andrew, 159, fig. 3.7
Jacques, Geoffrey, 33nn8-10
James, William, 34, 242

Jim Crow laws, 45, 46

Johns, Jasper, 68

349



Johnson, Charles S., 55

Johnson, James Weldon, 69

Jolson, Al, 311

Jones, LeRoi, 64

Joselit, David, 88—89

Julien, Isaac, 13, 14, 15, 17, 18, 43
The Attendant, 194
Baltimore, 23, 24, 170-199, figs. 3.10—

3.13

and gay themes, 18, 188-189, 194
Looking for Langston, 189—190
Vagabondia, 193

Kaprow, Allan, 257
Karamu House, Cleveland, 69
Kassel, Germany. See Documenta 7
Kaufmann, Theodor
On to Liberty, 105, 107, 109, fig. 2.6
Kawara, On, 217
Kelly, Mary, 205
Kim, Byron, 337n33
The Triumph of American Painting
(with Ligon), 225234, fig. 4.5
King, Martin Luther, Jr., 176, 196, fig.
3.13
King-Hammond, Leslie, 321n68
Kline, Franz, 61, 62
Kosuth, Joseph, 217
Krauss, Rosalind, 99
Kruger, Barbara, 203, 216
Ku Klux Klan, 78, 79, 115
Kwon, Miwon, 154, 179, 338n47

Lacan, Jacques, 194195
Landau, Emily Fisher, Collection,

New York
Ligon, Cocaine (Pimps), fig. 4.8

350

INDEX

Landscape, 22-23, 96-97, 99, 100102,
109, 118, 129, 134
Lane, Fitz Hugh, 121
Lazarus, Emma, 270
Lee, Don L., 65
Lerner, Adam, 333n48
Lewis, Norman, 61, 62
Ligon, Glenn, 13, 14, 17, 24, 201-254,
31301
biographical details, 15, 204, 205
Cocaine (Pimps), 245—246, fig. 4.8
and gay themes, 205, 209, 233
More Bitch Than Me #1, 252254, fig.
4.10
Mudbone (Liar), 247249, 251, fig. 4.9
Notes on the Margin of the Black
Book, 233
Prisoner of Love series, 220
Stranger in the Village #13, 237239,
fig. 4.6
The Triumph of American Painting
(with Kim), 225234, fig. 4.5
Untitled (I Am a Man), 206211, fig.
4.2
Untitled (I Am an Invisible Man),
217-219, 236, fig. 4.3
Untitled (I Feel Most Colored When I
Am Thrown against a Sharp White
Background), 242—244, fig. 4.7
Untitled (Prisoner of Love #4), 220,
fig. 4.4
See also Text paintings
Locke, Alain, 55, 59—60, 62
The New Negro, 55, 56
Long Island University, Brooklyn,
N.Y.
Spiral group exhibition (1965), 60



Longwood Arts Gallery, Bronx, N.Y.
Wilson, Rooms with a View, 139, fig.

3.1

Looking for Langston. See under
Julien, Isaac

Lorde, Audre, 217

Lubin, David, 105

Luminism, 121-122

Lynching, 103, 107, fig. 2.4

Manhattan, 266—267
Map of the World. See under Pope.L,
William
Marc, Franz, 56
Maryland Historical Society, Balti-
more
Mining the Museum (installation),
23,138, 145, 154167, figs. 3.6-3.9
Matisse, Henri, 56
McElroy, Guy, 313n12
McGuire, Raymond J., Collection,
New York
Ligon, Mudbone (Liar), fig. 4.9
Memphis, Tenn., 1968 sanitation
workers’ strike, 206, 209
Mercer, Kobena, 17, 49, 64, 197, 199,
31505
Merleau-Ponty, Maurice, 39, 121
Metro Pictures, New York
Wilson, Panta Rhei, figs. 3.2, 3.3
Metropolitan Museum of Art, New
York
Kaufmann, On to Liberty, fig. 2.6
Meyer, Richard, 233, 245
Mfume, Kweisi, 192
Mining the Museum. See under Wil-
son, Fred

Minneapolis. See Walker Art Center
Mitchell, Margaret
Gone with the Wind, 110
Mitchell, W.J. T., 101
Modernism, 98, 99, 204, 205, 212, 213,
229, 230, 233
criticism, 98—99, 227—229, 231
Modern Negro Art (Porter), 47—50, 53,
5455, 58—59, 68—70
Moran, Thomas
Slave Hunt, Dismal Swamp, Vir-
ginia, 116-118, 121, fig. 2.9
More Bitch Than Me #1. See under
Ligon, Glenn
Morris Museum of Art, Augusta,
Ga.
Richards, River Plantation, fig. 2.10
Morrison, Toni, 17, 217
Motley, Archibald, J., 48
Mudbone (Liar). See under Ligon,
Glenn
Muhammad, Elijah, 175, 192
Multiculturalism, 18
Musée d’Art Moderne de la Ville de
Paris
Buren installation (1968), 147-148
Museum of Modern Art (MoMA),
New York
De Kooning, Pirate (Untitled I1),
201, fig. 4.1
Museums, 23, 138, 141, 145, 146, 147—
148, 153, 156—157
effacement of black history, 154155,
159
faux museums (Wilson), 138-139,
330n11
See also under Wilson, Fred

351



Napoleon Bonaparte, 159, fig. 3.7

National Association for the Ad-
vancement of Colored People
(NAACP), 50, 56

National Coalition for the Homeless,
272

Negro art, 56, 57, 58, 61, 62, 63

See also Black art

Nesbitt, Lois, 141

New York (city). See Ace Gallery;
Brent Sikkema (Sikkema Jenkins &
Co.); Deitch Projects; Franklin
Furnace; Long Island University;
Longwood Arts Gallery; Metro
Pictures; Metropolitan Museum of
Art; Museum of Modern Art;
Solomon R. Guggenheim Mu-
seum; Whitney Museum of Ameri-
can Art; Yvonne Force Inc.

Novak, Barbara, 121-122

Owens, Craig, 17, 216

Palermo, Blinky, 124

Panhandler, artist as (Pope.L), 298—
300, 302

Panta Rhei. See under Wilson, Fred

Paris. See Musée d’Art Moderne de la
Ville de Paris

Peabody Library, Baltimore. See
George Peabody Library

Performance art, 25, 213

See also Pope.L, William

Peterborough, UK. See Elton Hall
Collection

Peter Norton Family Foundation,
Santa Monica

352

INDEX

Walker, Slavery! Slavery! Presenting a
GRAND and LIFELIKE Panoramic
Journey into Picturesque Southern
Slavery, or, “Life at Ol Virginny’s
Hole (sketches from Plantation
Life),” figs. 2.2, 2.3

Philbrook Museum of Art, Tulsa, Okla.
Moran, Slave Hunt, Dismal Swamp,
Virginia, fig. 2.9
Photography, 149, fig. 3.13
Phototext work, 233
Picasso, Pablo, 56
Pindell, Howardena, 80, 81, 82
Piper, Adrian, 12, 257
Plantation house, depictions of, 74,
96, 113, 118, 128, 132133, 134, ﬁgs.
2.1, 2.8, 2.10, 2.11
See also Inner plantation
Pope.L, William, 13, 14, 15, 17, 25, 255—
312

ATM Piece, 298300, figs. 5.9, 5.10

eRacism, 302

The Great White Way: 22 Miles, 9
Years, 1 Street, 260—261, 266—270,
figs. 5.2, 5.4

How Much Is That Nigger in the
Window?, 305, fig. 5.11

I Get Paid to Rub Mayo on My Body
(version #1), 305-307, fig. 5.11

Map of the World, 257, fig. 5.1

Meditation Square Pieces. See
Pope.L, William: Times Square
Crawl

Selling Mayonnaise for 100 Dollars a
Dollop, 308310, fig. 5.12

Thunderbird Immolation, 291—294,
fig. 5.7



Times Square Crawl, 261, fig. 5.3
Tompkins Square Crawl, 261, 273,
274—284, 304, 305, ﬁgs. 5.5, 5.6
Porter, James A.
on integration of art, 47—48, 68—69
Modern Negro Art, 47—50, 53, 54—55,
58-59, 6870
on racial art, 48
Postmodernism, 12, 204, 212, 213,
229
Powell, Colin, 175
Prince, Richard, 247
Prisoner of Love #4. See under Ligon,
Glenn
Protetch, Max, Collection, New York
Ligon, Untitled (I Feel Most Colored
When I Am Thrown against a Sharp
White Background), fig. 4.7
Pryor, Richard, 245, 247, 249254

Queer culture. See Gay culture

Race relations, 23, 45, 88, 166, 179
Racial art, 48
Racial epidermal schema (Fanon), 38
Racialization, 32
Racism, 36-37, 42, 155
Rampersad, Arnold, 56
Randolph, A. Philip, 60
Rap music, 272
Rauschenberg, Robert, 68
Reagan, Ronald, 149, fig. 3.4
Reconstruction, 45
Reinhardt, Ad, 61, 62, 206
Richards, T. Addison

River Plantation, 118, 121, fig. 2.10
Rogin, Michael, 311-312

Rooms with a View. See under Wilson,
Fred

Rose, Jacqueline, 87

Rosenberg, Harold, 44, 232

Rosler, Martha, 203, 216

Rothko, Mark, 225, 227228, 229, 230—
232

Royal Ontario Museum, Toronto

“Into the Heart of Africa” (1989),

146

Rubens, Peter Paul, 199

Ruscha, Ed, 217

Ruskin, John, 99

Ryman, Robert, 303-304

Saar, Betye, 77-78, 79, 80, 81, 83, 128—
129
Liberation of Aunt Jemima, 77
St. Louis. See Washington University
Gallery of Art
Sandler, Irving, 225, 227-228, 229,
230-232
San Francisco Museum of Modern
Art
“Upon My Many Masters—An Out-
line” (1997), 77
Sartre, Jean-Paul, 220
Scatology, 93-94
Schomburg, Arthur, 59
Scott, Joan W., 6
Seattle Art Museum
Wilson, The Museum: Mixed
Metaphors, 145
Segregation, 11, 45
Selling Mayonnaise for 100 Dollars a
Dollop. See under Pope.L, William
Sentimentalism, 110, 113, 123124, 134

353



Sexual exploitation, 110
Sexuality, 15, 187, 199, 247—250, 251—
252, 300
Shaw, Gwendolyn DuBois, 84, 324n16
Shelley, Mary, 217
Siegel, Jeanne, 60, 63
Silhouettes (Walker), 22, 76—77, 84—
85, 98, 115116
as antebellum craft, 83, 100-101
and luminism, 121
preparation and composition, 123
and relationship to landscape paint-
ing, 23, 96—97, 100—102
See also Landscape; Sentimentalism
Simmons, Gary, 13
Simpson, Lorna, 13
Sims, Lowery Stokes, 302
Sir John Soane’s Museum, London,
193-194
Slavery, 79-80, 116
in Walker’s tableaux, 22, 74, 77, 88,
89, 92, 113, 115, 120, 134, figs. 2.1-2.3,
2.7, 2.8
Slavery! Slavery! See under Walker,
Kara
Slaves, 161
emancipated, 105, 107, fig. 2.6

portrayed in landscape, 107, 118, figs.

2.6, 2.10
posters of runaway, 163
punishment of, 105, 107, 109, 163—
165, figs. 2.4, 3.8, 3.9
pursuit of runaway, 116-118, 163, fig.
2.9
rebellion of, 126128, fig. 2.11
Slave ships, 175, 187
Smithson, Robert, 147

354

INDEX

Soane, John. See Sir John Soane’s Mu-
seum

Sociality, 123, 176, 214

SoHo, Manhattan, 291, 293

Sollors, Werner, 64

Solomon R. Guggenheim Museum,
New York

Walker, Insurrection! (Our Tools

Were Rudimentary, yet We Pressed
On), fig. 2.11

Spatialization, 313n13

Spiral (artists’ collective), 60—63, 66,
321n68

Statue of Liberty, New York, 261, 267,
270

Stein, Gertrude, 217

Stein, Robert M., 82—83

Stern, Elaine, 56

Stowe, Harriet Beecher

Uncle Tom’s Cabin, 74, 110, 112, 116

Stranger in the Village #13. See under
Ligon, Glenn

Street performance interventions
(Pope.L), 256, 257, 274—275

Subject, 236

Subjectivity, 225, 245, 265, 283

Superman, 260, 270

Sweet Sweetback’s Baadasssss Song
(film), 173, 192-193, 198

Tableaux. See Silhouettes
Tanner, Henry Ossawa, 69, 319146
Testimony, 77, 81, 82, 122
Text paintings (Ligon), 24—25, 203,
211, 212, 230, 233—234, 241
choice of texts, 216—217
Textualization, 230, 233, 244



Thunderbird Immolation. See under
Pope.L, William

Times Square Crawl. See under
Pope.L, William

Tompkins Square Crawl. See under
Pope.L, William

Tompkins Square Park, New York,
273274

Toronto. See Royal Ontario Museum

Triumph of American Painting, The.
See under Ligon, Glenn

Tubman, Harriet, 159, fig. 3.7

Tulsa, Okla. See Philbrook Museum
of Art

Turner, Henry M., 51

Ukeles, Mierle Laderman
Hartford Wash: Washing, Tracks,
Maintenance: Outside, 295, fig. 5.8
Uncle Tom’s Cabin (Stowe), 74, 110,
112, 116

Van Peebles, Melvin
in Baltimore (film installation), 176,
179, 184—18s5, 187, 191, 194, 196—197,
199, figs. 3.11-3.13
in Sweet Sweetback’s Baadasssss Song
(film), 173, 192—193, 198
Video. See Film and video
Virginia’s Lynch Mob. See under
Walker, Kara
Vlach, John M., 118

Wadsworth Atheneum, Hartford,
Conn., 295, fig. 5.8

Wagner, Anne M., 15, 20—22, 95

Walker, Hamza, 120

Walker, Kara, 13, 14, 17, 2223, 71—
136
biographical details, 15, 77
Emancipation Proclamation, 124
The End of Uncle Tom and the Grand
Allegorical Tableau of Eva in
Heaven, 71—77, 87, 110, 112115, 120,
129, figs. 2.1, 2.8
Gone: An Historical Romance of a
Civil War as It Occurred between
the Dusky Thighs of One Young
Negress and Her Heart, 110-112, fig.
2.7
Insurrection! (Our Tools Were Rudi-
mentary, yet We Pressed On), 126—
128, fig. 2.11
Slavery! Slavery! Presenting a GRAND
and LIFELIKE Panoramic Journey
into Picturesque Southern Slavery,
or, “Life at Ol Virginny’s Hole
(sketches from Plantation Life),” 89—
96, 100, figs. 2.2, 2.3
“Upon My Many Masters—An Out-
line” (exhibition, 1997), 77
Virginia’s Lynch Mob, 103-105, 107,
109, 125, fig. 2.4
Walker Art Center, Minneapolis
Walker, Slavery! Slavery!, figs. 2.2, 2.3
Wallace, Michele, 17
Walters Art Museum, Baltimore
and Baltimore (film installation), 23,
173, 179, 186, 195, 196
founded, 175
anon., The Ideal City, 176,184
Warhol, Andy, 68, 214—215, 224
Warner, Michael, 188-189, 210
Washington, Booker T., 50, 51, 53

355



Washington University Gallery of
Art, St. Louis
Bingham, Daniel Boone Escorting
Settlers through the Cumberland
Gap, fig. 2.5
Weems, Carrie Mae, 13
Weiner, Lawrence, 124125
Whitney Museum of American Art,
New York
Biennials (1991, 1993), 146
“Black Male” exhibition (1993), 233
Williams, George Washington, 51
Wilson, Fred, 13, 17, 137-199
biographical details, 15, 137
Mining the Museum, 23, 138, 145-146,
154-170, figs. 3.6-3.9
The Museum: Mixed Metaphors, 145
Panta Rhei: A Gallery of Ancient
Classical Art, 141-145, figs. 3.2, 3.3
Rooms with a View: The Struggle be-
tween Culture, Content, and the
Context of Art, 139, fig. 3.1
Woodruff, Hale, 60, 69

X, Malcolm, 175, 176, 192, 196, fig. 3.13

Yeargans, James, 61
Yvonne Force Inc., New York
Walker, Gone: An Historical Ro-
mance of a Civil War as It Occurred
between the Dusky Thighs of One
Young Negress and Her Heart,
fig. 2.7

Zizek, Slavoj, 244

356

INDEX



