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of Brahms, 169, 174,179
of Hindemith, 31n18
of Schoenberg, 17, 19, 21, 207-210
of Schumann, 157
Compositional unfolding, 8,9, 96n1
Concertos, keyboard
Bach, 97n22
Beethoven, 97n22
Brahms, 94-95
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Schoenberg’s concept of, 210
Emotion and Meaning in Music (Meyer), 53n7
Emphasis, 58, 60, 61-63, 71, 96n4, 131, 203
Eroica Symphony (Beethoven), 20, 38, 40, 41,
51,56,65,67,72,107,111-138, 162,171,
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Great Fugue (Grosse Fuge) (Beethoven), 99
Greissle, Felix, 30n12

Index

Grundgestalt, 5, 6,9-10, 17-21, 27, 30n3, 12,
32-33n40,111,161-162, 207-210. See
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Schenker’s concept of, 8, 39-40, 137n8
in Schumann, 152-153
Harmonic structure, 39-41, 194-195
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Key centers, (continued)
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Meyer, Leonard, 11, 22, 23, 32n38,96n4, 9
Emotion and Meaning in Music, 53n7
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in Ravel, 192n3
Schenker’s concept of, 8-9
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Piano Sonata, K.332, 13n2,97n11, 184-186

Piano Sonata, K.545, 65-66
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Music, the Arts and /deas (Meyer), 14n15
Musical examples

Beethoven
Eroica Symphony (No. 3}, 112-126, 128,
130-135, 189-190, 196-197
Piano Sonata, Op. 14, No. 2 (Moonlight),
220-222
Piano Sonata, Op. 31, No. 1, 222-225
Piano Sonata, Op. 57 (Appassionata), 228~
231
Prometheus, Overture, 79
String Quartet, Op. 59, No. 2, 214-215
String Quartet, Op. 127, 216-217
Symphony No. 1, 87
Symphony No. 2, 88, 218-220
Symphony No. 3. See Eroica Symphony
Symphony No, 4,217-218
Symphony No. 5,75
Symphony No. 7, 226-227
Symphony No. 8, 73
Brahms
Academic Festival Overture, 79
Haydn Variations, 84-85, 102-103
Intermezzo, Op. 118, No. 2, 175-176
Piano Concerto, No. 2,95
Symphony No. 1, 43-45, 92-94
Symphony No. 2,67, 163-173
Violin Concerto, 94
Haydn
Symphony No. 100 (Military), 76, 79
Symphony No. 104 (London), 81, 144-147
Mahler
Symphony No. 5, Scherzo, 76
Mozart
The Magic Flute, Overture, 79
Piano Concerto, K.414, 179-181
Piano Concerto, K.503, 48
Piano Sonata, K.309, 80
Piano Sonata, K.330, 72, 74
Piano Sonata, K.332, 185-186
Piano Sonata, K.545, 66
Rondo for Piano, K.511, 49-50
String Quartet, K.428, 81
String Quintet, K.593, 74
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Musical examples, (continued)
Symphony No. 29, 186-187
Symphony No. 40, 68-69, 81, 139-143
Violin Concerto, K.216, 81
Ravel
Rapsodie Espagnole, 192
Rossini
An [talian Girl in Algiers, Overture, 79
Schoenberg
Accompaniment Music to a Film Scene, Op.
34,26
Klavierstiick, Op. 33b, 26
String Quartet, No. 4, 25
Schubert
String Quintet, Op. 163, D.956, 46-47
Unfinished Symphony, 100
Schumann
Symphonic Etudes for Piano, 104-106
Symphony No. 3 (Rhenish), 89, 149-153,
155-157
Weber
Der Freischiitz, Overture, 76
Musical expression, 11-12,202-204
Musical Form and Musical Performance (Cone},
60

Neapolitan harmony, 49, 52n5, 214-215, 228
Nonstructural emphases. See Ornamental
emphases
Norms, 4, 28, 32n38, 38-41, 58,59, 117, 137-
138n12, 198
Nuance, 29, 64,99, 107, See a/so Ornamental
emphases
in Bethoven, 138n16
in Brahms, 101
in Schubert, 99-100
in Schumann, 101
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64,71,99-101, 107, 203. See also Articu-
lation; Dynamics; Embellishment; Nuance;
Phrasing; Register; Stress; Texture; Timbre

in Beethoven, 132-134

in Haydn, 146

in Mahler, 203

in Mozart, 142
Oster, Ernst, 52n1,53n10, 107
Overtures

of Brahms, 78

of Weber, 76

Pathétique Sonata (Beethoven), 63,97n10
Pedal point, 179-182
Perception, 22-23, 202-203
Performance practice, 6, 76, 77, 86, 138n16,
177n2
Perle, George, 24
Phrases, 61, 62-64, 96n8
repetition of, 184-186
Schoenberg’s concept of, 209
Phrasing, 29, 99, 107
in Beethoven, 132, 134-135,137n6, 198
in Brahms, 101
in Schumann, 154, 156-157
Piano music, See a/so Concertos, keyboard;
Sonatas, piano
of Brahms, 175-176, 182-184
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of Mozart, 49-50
of Schoenberg, 26
of Schubert, 52n3
of Schumann, 101-106, 108n6, 203
Piano quartets, Mozart, 96n8
Pierrot Lunaire (Schoenberg), 20
Pitch, 22, 23, 32~33n40, 37-38, 75, 99
Schoenberg’s concept of, 18, 20, 21, 24
The Poetics of Music (Stravinsky), 5
Preliminary Exercises in Counterpoint
(Schoenberg), 207, 210
Proportion. See Ratio
Psychological time, 55-61, 75-78, 96n3
Pulse, 58-63, 75-78, 80, 83,96n4,9,97n14,
98n24, 202. See also Continuous pulse
in Schumann, 154-155
in Webber, 76

Quantz, Johann, 78

Rapsodie Espagnole (Ravel), 192n3
Ratio, 80-83, 98n24
in Beethoven, 87-88, 135-136, 197
in Brahms, 83-86,91-95, 174
in Haydn, 80-81
in Mozart, 80-81
in Schumann, 88-90, 154-156
Ravel, Maurice, 4
Rapsodie Espagnole, 192n3
Redlich, Hans, 32n40
Register, 29,99, 107
in Beethoven, 133-134
Reti, Rudolph, 3, 10, 32-33n40, 37, 52n3
The Thematic Process in Music, 10
Rhenish Symphony (Schumann), 148-157, 162
Rhythm, 11, 55, 59-61, 62-65, 75
Babbitt’s concept of, 22, 31n24
Schenker’s concept of, 8, 14n12, 96n1
Schoenberg’s concept of, 30n7, 208, 209
Rhythmic shape, 71, 75, 96n9. See also
Temporal structure
in Beethoven, 33n40, 72-73, 129-132, 190,
197-198
in Brahms, 171
in Haydn, 143-145
in Mozart, 72, 74, 142-143
in Schumann, 154-157
The Rhythmic Structure of Music (Cooper and
Meyer), 60
Rhythmic tension, 61, 63-65
in Brahms, 165-169
Riemann, Hugo, 9
Rondo for Piano, K.511 (Mozart), 49-50
Rosen, Charles, 3, 8, 10, 37, 53n6, 7,97n22
Rougier, Louis, 30n13
Rufer, Josef, 9, 17-18, 30n7, 209
Composition with Twelve Notes, 17

Schenker, Heinrich, 6, 7-9, 10, 30n13, 107,

111, 134, 161

on Beethoven, 121, 137n4, 7, 196-198

compared to Schoenberg, 9, 117

harmonic concepts of, 39-40, 52n4, 137n8,
138n13

temporal concepts of, 14n12, 55, 60, 71,
96n1, 196
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Schenker, Heinrich, (continued)
Books by,
Der freie Satz, 6,9
Harmony, 9
Schindler, Anton, 77
Schoenberg, Arnold, 4, 17-21, 24-27, 78, 129,
137n1, 148, 188,201, 207-210. See also
Grundgestalt
on Beethoven, 121, 122,127, 129, 137n9,
208, 209, 210
on Brahms, 41-42, 96n8, 208-209
compared to Schenker, 9, 117
harmonic concepts of, 9, 30n8, 127, 214
on Mozart, 96n8, 139
Books by
Fundamentals of Musical Composition,
30n8, 207, 209, 210
Harmonielehre, 9
Models for Beginners in Composition, 207,
209, 210
Preliminary Exercises in Counterpoint, 207,
210
Structural Functions of Harmony, 20, 40,
127,214
Style and Ildea, 19, 207,210
Treatise on Harmony, 19
Musical works by,
Accompaniment Music to a Film Scene, Op.
34, 24, 26
Five Pieces for Orchestra, Op. 16, 108n1
Die Gliickliche Hand, 20
Klavierstiick, Op. 33b, 24, 26
Pierrot Lunajre, 20
Songs, Opp. 1-3, 20, 30n15
String Quartet, No. 4, 24-25
Verklarte Nacht, 20, 30-31n15
Schubert, Franz, 107, 108n3
String Quintet, Op. 163, D.956, 45-47
Unfinished Symphony, 99-100
“Wanderer Fantasy,” 52n3
Schumann, Robert, 20, 41, 86, 148, 157
Piano Concerto, 52n3
Symphonic Etudes for Piano, 101-106,108n6,
203
Symphony No. 3 (Rhenish), 88-90, 148-157,
162
Symphony No. 4, 37, 148, 158n4, 161
Searle, Humphrey, 17-18
Secondary musical characteristics. See Orna-
mental emphases
Serialism, 5,9, 14n15, 17-18, 21-27, 31n24,
31-32n26
in classic-romantic music, 27-28, 32n40, 42
Sessions, Roger, 21, 55
Shape, 10, 18-20, 24, 27, 37-38, 39, 41-42,
148. See al/so Grundgestalt; Rhythmic shape
in Beethoven, 51, 111-136, 137-138n12
in Brahms, 42-45,177n1
in Haydn, 143-146
in Schoenberg, 24-27
in Schumann, 148-156
Sonata form, 97n22, 198, 213
Sonatas, piano
of Beethoven, 30n7, 52n1, 53n10, 63, 97n10,
22,209, 213,214, 220, 228-231
of Mozart, 3, 13n2, 65-66, 72, 74, 80, 97n11,
184-186
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Songs, Opp. 1-3 (Schoenberg), 20, 30n15
Stein, Erwin, 32n40
Stockhausen, Karlheinz, 22
Structures 1a, 22
Stravinsky, Igor, 4, 5, 21, 28,99
The Poetics of Music, 5
Stress, 61-62, 71, 96n4, 99, See also Inflection
String quartets
of Beethoven, 32n40, 148, 214-217
of Mozart, 80-81, 97-98n23
of Schoenberg, 24-25
String quintets
of Mozart, 53n10, 72, 74,97n13
of Schubert, 45-47
Structural downbeat/upbeat, 59, 63-65
in Beethoven, 65,67, 133-135,197
in Brahms, 67, 162-169, 174-175, 177n1
in Mozart, 65-66, 68-70, 142-143
Structural emphasis. See Accent
Structural Functions of Harmony (Schoenberg),
20, 40, 127,214
Structure, 8, 28, 37-38,99, 179, 184, 201-
204, See also Grundgestalt; Harmonic
structure; Temporal structure
Babbitt’s concept of, 22, 23
in Beethoven, 111-136, 138n16, 188-191,
196-198, 213-231
in Brahms, 174-176, 177n1, 182-184
in Mozart, 179-182, 184-188
Schenker’s concept of, 7-9
Schoenberg’s concept of, 9, 20, 30n15, 32n40
Structures 1a (Boulez), 22
Style and Idea (Schoenberg), 19, 207, 210
Symphonic Etudes for Piano (Schumann), 101~
106, 108n6, 203
Symphonies, See also individual symphonies
listed under the Musical works sections of
Beethoven, Brahms, and Mozart
of Haydn, 53n10, 72, 80-81, 143-148
of Mahler, 76, 203
of Schubert, 99-100
of Schumann, 37, 88-90, 148-157, 158n4,
161, 162
of Tchaikovsky, 33n40, 78

Tchaikovsky, Peter llich, 78
Symphony No. 4, 33n40, 78
Tempo, 55, 75-79, 80, 82-83, 86, 98n24, 25
in Beethoven, 86-88, 135-136
in Brahms, 83-86, 91-94, 174
in Haydn, 80-81
in Mozart, 80-82
in Schumann, 88-90, 154-156
Temporal coordination and/or conflict, 59, 61,
63-65
in Schumann, 154-155
Temporal structure, 55-56, 60-65, 71, 77-83,
86. See also Structural downbeat/upbeat
in Beethoven, 86-88, 134-136, 197
in Brahms, 83-86, 91-94, 174
in Haydn, 80-81, 86
in Mozart, 80-82
in Schumann, 88-90, 154-155
Tension. See Harmonic tension; Rhythmic
tension; Temporal coordination and/or
conflict
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Texture, 8, 22, 23-24, 29, 64,71, 99
in Beethoven, 132-134
in Mozart, 142
in Schumann, 101
The Thematic Process in Music (Reti), 10
Theme, 18, 33n40, 37-38. See al/so Motive
in Beethoven, 111-113, 116, 129-133, 197~
198, 213-231
in Haydn, 143-147
in Mozart, 139-143
Schoenberg’s concept of, 209-210
in Schumann, 148-151, 153-156
Theory of Suspensions (Komar), 60
Timbre, 22, 23-24, 29, 64,99, 203
in Brahms, 101
Time, 55-61,71, 75-78, 83, 96n3, 195. See
also Metrical time
Tonal centers. See Key centers
Tonality, 138-141,52n4,5,117,137n8,179
. in Beethoven, 119-129, 137n11, 213-231
in Brahms, 162-164, 168-169, 171-175,
177n1
in Haydn, 146-147
in Mozart, 139-142
Schenker’s concept of, 7-9, 39-40, 137n8,
138n13
Schoenberg’s concept of, 9, 127
in Schumann, 148,153
Tonal motion. See Harmonic movement;
Modulation
Tone row, 18, 28, 30n3
in Schoenberg, 24-26
Tovey, Sir Donald, 6, 40
Treatise on Harmony (Schoenberg), 19
Triad, 7, 38,107, 127-128, 137n2, 148, 177n1
Trio, K.498 (Mozart), 97n13
Tristan chord, 179, 192n1
Twelve-tone music, 9, 17-18, 21, 27, 31n24.
See also Serialism

Unfinished Symphony (Schubert), 99-100
Unity, 3, 8, 20-21,27-28,71,78,111, 148
in Brahms, 169-171, 177n1
Hindemith’s concept of, 20, 31n18
Mann’s concept of, 31n22
in Mozart, 180-183
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