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Exhibitions Index

Curators’ or directors’ surnames appear after the title of the exhibition. Illustration page numbers 
are in bold.

Absolute One (Fonda), 219
Art, Technology, and Informatics (Ascott, Foresta, 

Sherman, Trini), 14, 93, 287. See also Planetary 
Network and Laboratory Ubiqua

Art and Money Online (Stallabrass), 152, 164, 198
Art Entertainment Network (Dietz), 73, 74, 75, 

150, 154
Art Formerly Known as New Media, The (Cook, 

Dietz), 2, 3, 76, 157, 204
Art of Participation, The (Frieling), 137, 169, 181, 

206, 292
Au delà du spectacle. See Let’s Entertain
AV Festival (Various), 216, 222– 223, 223

Beyond Interface (Dietz), 14, 71
Blind Dating Technology (Nedkova), 227
Blogumenta (Labossiere), 155
Bold Street Project (FACT, tenantspin, Wren and 

Lips), 200
Broadcast Yourself (Cook, Huffman), 230

Clean Rooms (The Arts Catalyst), 235
Community Green (New Media Scotland and 

Radius Glasgow), 228
Crossing Over (Czegledy, Nedkova), 227
Curating Degree Zero Archive (Drabble, Richter), 

15, 166, 167, 173
Curator for One Day (Netherlands Media Art In-

stitute), 269
Cybernetic Serendipity (Reichardt), 107, 158n4, 

169, 285, 297, 298

Database Imaginary (Cook, Dietz, Kiendl), 14, 
39, 76, 106, 108, 287, 292, 293, 301

Data Dynamics (Paul), 14, 71, 151, 294
Desktop Icons (Nedkova), 228
Directions 3 (Lloyd- Taylor), 55
Dispersed Moments of Concentration (Arns), 106
Documenta 5 (Szeeman), 129
Documenta 8 (Schneckenburger), 175
Documenta X (David), 73, 218– 221
Documenta 11 (Enwezor), 84n7, 218, 224
Do It with Others (Furtherfi eld), 183, 271
Double Feature: Paul Kos and Nam June Paik 

(Weil), 205

fast forward (Himmelsbach, Urbaschek), 103
Feedback (Gere, Paul, Rellie), 173, 174, 292, 

292

Game Show (Wallace), 133– 134
Generator (Cox, Trevor), 123, 287

How Latitudes Become Forms (Walker Art Cen-
ter), 85n20

I Love You (digitalcraft .org), 171, 172
Immatériaux, Les (Lyotard), 14, 19– 20, 20, 21, 

29, 43, 45, 47, 155, 158n4, 186n8, 286
Information (McShine), 15, 128, 132, 169, 287

KOP Kingdom of Piracy (Cheang, Medosch, 
Shikata), 169



354 Exhibitions Index

2001 (Szeeman), 220, 221
2007 (Storr), 217

Video/ Performance (London), 90
Video Time (London), 89

When Attitudes Become Form (Szeeman), 198
Whitney Biennial (various), 73, 122, 128, 254

Whitney Biennial 2000 (Anderson, Auping, 
Cassel, Davies, Farver, Miller- Keller, 
Rinder), 34

Whitney Biennial 2002 (Rinder, Paul, Singer, 
Iles), 243n1

Whitneybiennial .com (Manetas), 254
Wonderful World of irational .org, The (Arns, 

Lillemose), 77
World in 24 Hours, The (Adrian), 65, 83

Xerox Book, The (Siegelaub, Wendler), 82, 84n2

Your Show Here (McDowell, Wilson), 269

010101: Art in Technological Times (Betsky, 
Bishop, Forde, Weber, Weil), 133, 150, 171– 
172, 178, 182, 186n6, 187n15, 191, 194– 197, 
196, 199, 206, 243n1, 297, 301

LabCulture (Carpenter), 245n21
Lab 3D (Huffman), 131
Let’s Entertain (Vergne), 73, 74, 75
Location/ Dislocation (Lamontagne, Parent), 105

Making Things Public (Dietz, Latour, Weibel), 
131, 133, 279n22

[murmur] Edinburgh (New Media Scotland), 228
My Own Private Reality (Cook, Himmelsbach), 

50n14

Net.art per me (Ćosić), 219, 220, 258
Net_condition (Weibel, van der Cruijsen, 

Goebel, Föllmer, Schwarz, Shaw, Weil), 71– 73

On and Off ( Jones), 202
Open Systems: Rethinking Art c.1970 (de Salvo), 

57, 287

Package Holiday: Monica Studer and Christoph van 
den Berg (Cook), 6, 8, 9

Planetary Network and Laboratory Ubiqua (As-
cott, Foresta, Sherman, Trini), 217. See also 
Art, Technology, and Informatics

polygon den[c]ities (Barlow), 105

(re)distributions (Lichty), 108
Risk Academy (Carpenter), 245n21

Seeing Double (Ippolito, Jones, Stringari), 15, 
208, 209, 287

Seeing Time (Riley), 89
Serious Games (Graham), 15, 134– 135, 137, 151, 

178, 292, 297
SMS Museum Guide (digitalcraft .org), 171
Software (Burnham), 14, 53, 54, 56, 82, 158n4, 

191, 200, 243n1, 286, 297

Tätig Sein (Lesák, Reichensperger), 304
This is the Show and the Show Is Many Things (de 

Baere), 159n7

Uncomfortable Proximity (Gansallo), 43– 44, 164
Use nor Ornament (Carpenter, Smith, Cook), 75

Venice Biennale (various), 15, 93
1986 (Calvesi), 14, 217


